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INTRODUCTION 15

of minor crises leading to a major crisis, presented to a reader or
to an audience by characters, dialogue, and stage-business and
pantomime. For purposes of indicating the pantomimic action
of the play, the dramatist resorts to stage-business and stage-
direction.

Does the stage-direction aid in making (1) the dialogue, (2) the
plot, (8) the dramatic action, or (4) the character more clear?
Does it shorten the play? Does it express idea, emotion, or situ-
ations more effectively than could dialogue, if it were used ?

And, finally, do not judge any play until all the evidence is in,
until you have thoroughly mastered every detail and have fully
conceived the author’s idea and purpose. It is not a question
whether you would have selected such a theme or whether you
would have handled it in the same way in which the author did;
but the point is does the author in his way make his theme clear
to you. The author has conceived a dramatic problem in his
own mind and has set it forth in his own way. The question is,
does he make you see his result and his method ?

Do you like the play? Ordo younotlikeit? State your rea-
son in either case. Is it because of the author? Is it because
of the theme? Is it because of the technic—the way he gets his
intent to his reader or audience? I it because of your own likes
or dislikes; preconceived notions or prejudices? Is it because of
the acting? Of the staging or setting? Does it uplift or de-
press? Does it provoke you to emotional functioning ?

“Though old the thought and oft expressed,
*Tis his at last who says it best.”






THE TWELVE-POUND LOOK

BY

SIR JAMES M. BARRIE

The Twelve-Pound Look is reprinted by permission of Charles Scrib-
ner’s Sons, the publisher in America of the works of Sir James M. Barrie.
For permission to perform, address the publisher.
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CHARACTERS

“Sir” HARRY Smus
Lapy Smus

Kate

ToumBEs





































































TRADITION

BY

GEORGE MIDDLETON

Tradition is reprinted by permission of the author and the publisher,
Henry Holt & Company, New York City. All rights reserved. For
permission to perform, address the author, in care of the publisher.

The author and publisher of this play have permitted this reprinting
of copyrighted material on the understanding that the play will be used
only in classroom work. No other use of the play is authorized, and
permission for any other use must be secured from the holder of the act-
ing rights.









FIRST PERFORMANCE AT THE BERKELEY THEA-
TRE, NEW YORK CITY, JANUARY 24, 1918.
(Produced under the personal direction of Mr. FRANK REICHER.)

THE PEOPLE

GEORGE OLLIVANT . . . Mg. Georce W. WiLsoN
Eaavy, his wife . . . . .  Miss AricE Lriagn
MaRry, his daughler, an aciress . Miss Fora La FoLLETTE













































THE EXCHANGE

BY

ALTHEA THURSTON

The Ezchange is reprinted by permission of Althea Thurston. This
play is one of the farces written in the{Course in Dramatic Composition
(English 109) in the University of Utah. For permission to perform,
address B. Roland Lewis, Department of English, University of Utah,
Salt Lake City, Utah.






ALTHEA THURSTON

Althea Cooms-Thurston, one of the promising writers of the
younger set of American dramatists, was born in Iowa, but soon
moved with her parents to Colorado, where she spent her girl-
hood. She was educated in the public schools of Colorado
Springs and Denver. Her collegiate training was received in
the University of Utah, Salt Lake City. In 1902 she married
Walter R. Thurston, a well-known engineer. At present she re-
sides in Dallas, Texas.

Mrs. Thurston has travelled widely and has resided for periods
of time in Mexico City and Havana, Cuba. She is an able lin-
guist and has made a special study of her native English tongue
and of Spanish and French, all of which she uses fluently.

From childhood she has shown dramatic ability. Her dra-
matic composition has been more or less directly associated with
the courses in playwriting and the history of the drama which
she completed in the University of Utah. Among her one-act
plays are When a Man’s Hungry, And the Devil Laughs, and The
Ezxchange.

Mrs. Thurston has an aptitude for delicate and satirical farce.
The Exchange is an excellent example of farce-comedy in the
contemporary one-act play.



CHARACTERS

JUDGE, the exchanger of miserics
Imp, office boy to the JUDGE

A Poor MaN

A Vaimn Woman

A Rica Crmizen































































SAM AVERAGE

BY
PERCY MACKAYE

Sem Average is reprinted by special permission of Percy Mackaye.
This play first appeared in Yankee Fantesics, Duffield & Company,
New York.

Special Notice
No public or private performance of this play—professional or amateur
~—and no public reading of it for money may be given without the written
permission of the author and the payment of royalty. Persons who
desire to obtain such permission should communicate direct with the
author at his address, Harvard Club, 27 West 44th Street, New York
City.









CHARACTERS

ANDREW

JoEL

ELLEN

Sau AVERAGE

ro-













































HYACINTH HALVEY

BY
LADY AUGUSTA GREGORY

Hyacinth Halvey is reprinted by special permission of G. P. Putnam’s
Sons, New York City, publishers of Lady Gregory’s work in America.
All rights reserved. For permission to perform, address the publisher.









PERSONS

Myacinte HaLvey

JAMES QUIBKE, a buicher

Faroy FARRELL, a telegraph boy
SERGEANT CARDEN

Mgzs. DELANE, postmistress at Cloon
Miss JOYCE, the priest’s housekeeper





























































































HYACINTH HALVEY 137

and seats him in chair.] Now, Sergeant, give a hand. Here,
Fardy.
[They all lift the chair with HALVEY in 4, wildly protesting.
Me. QuirgE. Come along now to the court-house. Three
cheers for Hyacinth Halvey! Hip! hip! hoora!
[Cheers heard in the distance as the curtain drops.






THE GAZING GLOBE

BY
EUGENE PILLOT

The Gasing Glode is reprinted by special permission of Eugene Pillet.
All rights are retained by the author. This play is protected by copy-
right and must not be used without the permission of and paymeat of
royalty to Eugene Pillot, who may be reached through The 47 Work-
shop, Cambridge, Massachusetts.
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Nuo







































THE BOOR

BY
ANTON TCHEKOV

The Boor is reprinted by special permission of Barrett H, Clark and
of Samuel French, publisher, New York City. All rights reserved. For
permission to perform, address Samuel French, 28-30 West 38th Street,
New York City.









PERSONS IN THE PLAY

Hevrena IvanovNa Porov, a young widow, mistress of a couniry
estate
GRIGORI STEPANOVITCH SMIRNOV, propricior of & counliry esiate
Luxa, servant of Mrs. Porov
A gardener. A coachman. Several workmen



















































THE LAST STRAW

BY
BOSWORTH CROCKER

The Last Siraw is reprinted by special permission of Bosworth Crocker.
All rights reserved. For permission to perform, address the author, care
Society of American Dramatists and Composers, 148 West 45th Street,
New York City.









CAST

FriepricH BAUER, janior of the Bryn Mewr
Miene, his wife

KARL, elder son, aged ten

Frrrzi, younger son, aged seven

Jmu LANE, a grocer boy






















































196 BOSWORTH CROCKER

up the dishes. The report of a revolver sounds from the
tnner room. Terror-stricken, Mes. BAUER rushes in.
Mags. Baver’s Voice. Fritz! Fritz! Speak to me! Look
at me, Fritz! Youdidn’t do it, Fritz! Iknow youdidn’tdoit!
[Sound of low sobbing. . . . After a few seconds the tele-
phone bell. . . . It rings continuously while the Curtain
slowly falls.



MANIKIN AND MINIKIN
(A BISQUE-PLAY)

BY
ALFRED KREYMBORG

Manikin and Minikin is reprinted by special permission of Alfred
Kreymborg. All rights reserved. For permission to perform, address
Norman Lee Swartout, Summit, New Jersey.






















































WHITE DRESSES
(A TraGcEDY OF NEGRO LIFE)

BY
PAUL GREENE

White Dresses is reprinted by special permission of Professor Frederick
H. Koch. Copyrighted by the Carolina Playmakers, Inc., Chapel Hill,
North Carolina. For permission to produce, address Frederick H.
Koch, director.









CHARACTERS

CANDACE MCLEAN, an old negro woman, MARY’S aunt
Mary McLEAN, a quadroon girl, niece of CANDACE
Jmu MarteEWS, Mary’s lover

Hengy MORGAN, the landlord, a white man
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MOONSHINE

BY
ARTHUR HOPKINS

Moenshine is reprinted by special permission of Arthur Hopkins, Plym-
outh Theatre, New York City. All rights reserved. For permission to
perform, address the author.
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CHARACTERS

Luxx Hazy, Moonshiner
A Rxvenue Orricma







































MODESTY

BY
PAUL HERVIEU

Modesty is reprinted by special permission of Barrett H. Clark, the
translator of the play from the French, and of Samuel French, publisher,
New York City. All rights reserved. For permission to perform, ad-
dress Samuel French, 28-30 West 88th Street, New York City.









PERSONS IN THE PLAY

JACQUEs










































272 PAUL HERVIEU

Henmierre. Will you swear to tell me, without pity, every
time you find me at fault? Swear.

Jacques. I swear.

HenNrierTrE. Then you have my promise.

JacquEs. [As they embrace.] Dearest !

CURTAIN



THE DEACON’S HAT

BY
JEANNETTE MARKS

The Deacon’s Hat is reprinted by special arrangement with Miss Jean-
nette Marks and with Little, Brown and Company, Boston, the publisher
of Three Welsh Plays, from which this play is taken. All rights reserved.
For permission to perform address the author in care of the publisher.



P R L L N T AL R LR T L gy [
=% e I S iy ..n..ua.u.l..”llvi.r.w....._ln.ll. Tes






CHARACTERS

DEeacoN ROBERTS, a stout, oldish Welshman

Huee WiLLIAMS, an earnest, visionary young man who owns
Y Gegin

Neur WinLiams, his capable wife

Mgs. JoNEs, the Wash, a stout, kindly woman who wishes to buy
soap

Mgrs. JENKINS, the Midwife, after pins for her latest baby

Tom Mornris, the Sheep, who comes to buy tobacco and remains
to pray











































































WHERE BUT IN AMERICA

BY

OSCAR M. WOLFF

Where But In America is reprinted by special permission of the author
and of the Smart Set Magazine, in which this play was first printed.
For permission to perform address the author at Room 1211, 105 Monree
Street, Chicago, Illinois.









CAST

Mngs. EsPENHAYNE
MR. EsPENEAYND













































WHERE BUT IN AMERICA 319

Hipa. Oh, Meeses Aispenhayne, I forget one theeng!

Mowre, What now, Hilda?

Hipa. Meester Leendquist say eef you and Meester Aispen-
hayne want to look at property on North Shore, I shall let heem
know and he meet you at station weeth hees automobile.

CURTAIN






A DOLLAR

BY
DAVID PINSKI

A Dollar is reprinted by special permission of David Pinski and of
B. W. Huebsch, New York City, the publisher of David Pinski’s Ten
Plays, from which this play is taken. All rights reserved. For per-
mizsion to perform address the publisher.
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PERSONS

The Characters are given in the order of their appearance.
Tae COMEDIAN
THE VILLAIN .
THE TRAGEDIAN '
Actor who plays “OLp Man” réle
TrE HEROINE
TrE INGENUE
Actress who plays “OLp WoMAN” rile
THE STRANGER



















































A DOLLAR 341

walks backwards to left with the pistol pointed at the group.] Good-
night, everybody.

[He disappears, the actors remain dumb with fear, with

their hands up, mouths wide open, and staring into space.

CoMEDIAN. [Finally breaks out into thunderous laughter.] Ha~
ha-ha-ha-ha-ha!

CURTAIN
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THE DIABOLICAL CIRCLE

BY
BEULAH BORNSTEAD

The Diabolical Circle is reprinted by special permission of Professor
Franz Rickaby, in whose course in dramatic composition (English 36)
in the University of North Dakota this play was written. For permis-
sion to perform, address Professor Franz Rickaby, University of North
Dakota, University, North Dakota.
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CHARACTERS
CorroN MATHER
BeTTY, his daughter
ApoNuar WIGGLESWORTH, a sutlor, and COTTON’S chowc
CHARLES MANNING, likewise a suitor, but BETTY’S choice
Tae Crock

























































THE FAR-AWAY PRINCESS

BY
HERMANN SUDERMANN

The Far-Away Princess is reprinted by special arrangement with
Charles Scribner’s Sons, the publishers of Roses, from which this play is
taken. For permission to perform address the publishers.



8 et & e A e ) A P TP AN A T TS W D RS B 9N e
R I ...474 ~ e T SN R ST LT T e S oLieo e o o







CHARACTERS

Tee PriNcEss VON GELDERN

BaroNEss vON BROOK, her maid of honor
FraUu vOoN HALLDORF

Loy
MLy
FriTz STRUBEL, @ student
Frau LINDEMANN

} her daughters

Rosa, a wattress
A LAckEy





































































THE FARB-AWAY PRINCESS 391

ficial flower] T'm guing 10 ask my fimncé 10 let me send him a
rose.

Frav v. Baoox. Yow Highness, I am sy muchk—em-
prised !

Tex Prawcass. W, 1 tudd you that I wam’t sleepy.
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THE STRONGER

BY
AUGUST STRINDBERG
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PERSONS

Mns. X., an aciress, married
Miss Y., an actress, unmarried





















BIBLIOGRAPHIES
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